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Activity Summary
One of the theatrical highlights of Hull 2017, Flood by ground-breaking Leeds-based theatre company Slung Low was a four-
part, year-long story told online, on BBC television and live in Hull’s Victoria Dock.

An epic adventure about the end of the world, Flood is the story of what happens when the deluge comes. 

Written by award-winning playwright James Phillips and directed by Slung Low's artistic director Alan Lane, this parable for 
our times began with a girl being brought up alive from the depths of the ocean. Her discovery triggers a series of life-changing 
global events, which result in the displacement of people across the world, leading to a refugee crisis on a global scale. 

Announced in September 2016 at the launch of Hull 2017’s artistic programme, the full details of Flood were revealed on 28 
February 2017 with the release of Part One, a video prologue hosted online and coincided with a two-page arts feature in the 
Guardian which ran on 1 March. The release of Part One: From The Sea was picked up by theatre industry and entertainment 
press, such as Broadway World and The List as well as local Yorkshire digital outlets.

The first live performances of Part Two: Abundance were held in Victoria Dock in April and the play was reviewed by the 
Guardian, The Stage and Hull Daily Mail. Preview features and interviews with Alan Lane were set up with What’s On Stage, BBC
Breakfast and BBC Radio 3 Free Thinking. 

The second largest spike in coverage took place in August around the time of the BBC 2 Performance Live broadcast of Part 
Three: To The Sea with guest blogs by Alan Lane appearing in The Big Issue North and Broadway World, television previews 
in The Times and the Guardian, as well as key local arts features in The Yorkshire Post and The Hull Daily Mail. 

In September and October Part Four: New World was performed live in Victoria Dock alongside Part Two so that audiences 
who had missed the other parts could watch it as an omnibus. This experience was reviewed by The Observer, Exeunt, The 
Yorkshire Post and The Hull Daily Mail.

The largest amount of coverage throughout the year was in December when Flood was repeatedly chosen as a highlight of the 
year and celebrated for its ambition and scale. These mentions appeared across the BBC network as well as in local media.



Coverage Highlights

• Total coverage volume
• Across print, online and 

broadcast
247

• Total readership
• Across print, online and 

broadcast
630m

• Estimated AVE
• Across print, online and 

broadcast 
£780k



Coverage Highlights

• Pieces in print
• Including The Guardian, Hull Daily Mail14

• Mentions across TV and Radio
• Syndication across regional BBC stations121

• Online articles
• Including BBC News, The Observer, The 

Times

•

112

• Articles by local news outlets
• Including Hull Daily Mail, Yorkshire Post, 

Yorkshire Evening Post

•

52

• Click-throughs to Hull2017.co.uk

936
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Coverage Analysis



Coverage Volume

Volume of coverage grew steadily throughout the year, peaking around the four performances 
and/or broadcasts, culminating in a large amount of coverage at the end of the year when Flood

was selected as a highlight of 2017 on the BBC News Channel.



Coverage and Web Traffic

The spike in coverage in December was most likely caused by end-of-year round-ups and Flood
being selected as a highlight. The spike in sessions at the start of the year was a result of the 
digital prologue Part One being released and hosted as part of the Guardian’s double-page 

feature as well as local websites. As ticket availability to the live performances reduced 
throughout the year, so did click-throughs to the website. The evergreen nature of Part One 

meant that visits to view the digital prologue were reasonably consistent all year.



Sentiment

Positive sentiment is 25%.  Flood has often been praised for its community inclusivity and 
accessibility, as well as ambition and scale.  75% has been flagged as neutral. 



Social Amplification

Facebook continues to be the best-performing platform for social shares which is to be expected 
given the prevalence of outlets such as the Guardian, Observer and Hull Daily Mail who all have 
strong Facebook presences. The notable LinkedIn presence is likely due to the large number of 
people involved in creating the production (including hundreds of volunteers and community 

performers) who may have wanted to share coverage on a career-focused social network.



International Mentions

93% of all coverage originated from the UK. The US-based Broadway World accounts for 
the large amount of coverage and shares from the United States. 


