Curious Directive Update:
The Story:
· Inspirations used such as Netflix Stranger Things.
· Making a child’s bedroom – for 360 filming.
· Want to engage with the supernatural. Legend, myth, etc of the sea. But also fascinated by the scientific subject.
· 50 minute story. Audience led in to the set. The main character Meera explains to the audience how the process will work. We hear child but don’t see him. She explains that she will be reading a story and child interjects. 
· 1995 in an Australian bedroom. The kids are coral reef building geeks. The one actor is always live in the scenery. The kids might be excited about coral bloom. The reef might be a Bermuda triangle – the school bully goes missing. They start telling mythical stories about how the bully went missing? Maybe the mythical creature comes for Meera.
· Age Range: 13-15 yrs old.
· Why is the character Australian? Cairns is the home of coral reef.
· Dramaturgy needs to lead to more coral fact into the story. 
· Touring a 35 yr old female actor. 30 people at once experiencing it.
The Project:
· Katy mentions that it could be a challenge space wise because it’s a busy time of year.
· One of the rooms from 5:30pm is taken over and the performance goes in there. Container in the Car Park is another option. Katy feels this could work either after the Deep is closed or container.
· Jack wants to use the font of the deep, dotmatrix. 
· Bearded person with child's eyes on VR headset for main image and then images f other people as well with child's eyes on vr headset. Will be ready for 28 Nov.
· Spending a week in March with national theatre learning and have linked up with NTs Immersive Storytelling Studio.
· 13-15 yrs. The heroes are the outsiders.
· Synopsis is on file. 
· A skeleton schedule is in artifax.
· VR is scary – they want to utilise this a little. Colin from The Deep didn't want it to be animation.
· Linking up with the diver in Australia who The Deep have a relationship with in Australia to gather some filming. Will probably head out there, capture, edit footage by the end of January 2017.
· First set designs received by 1 April. Will review this timeline later this month to see if it might need to be any earlier?
· Build the set by the 1 May.
· 31 May filming of the bedroom begins.
· Tickets to go on sale before the end of Jan.
· See Artifax for rehearsals and performance.
Actions:
· Important feedback – they get to engage with young voices through this. They want to do the same with a school here. How do they do it? Link them up with a few school teachers.
· Find some creative partners to help build set and support the project.

